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The Special Education Curriculum Development
Center has as its main objective the operation of
a Statewide in-service training program for teach-
ers of the mentally retarded. Twenty special
class teachers from different geographic areas
of Iowa serve as consulting teachers. They at-
tend training sessions at The University of Iowa
and then return to their home area to conduct
field sessions. All materials prepared for
SECDC are intended for dissemination through
the field sessions conducted by the consulting
teachers. Persons reading SECDC material but not
attending the field sessions should keep in mind
that the purpose of the material is to serve as a
starting point for in-service training and that
the publications themselves are not end products.

It should also be noted that any reference
to commercially prepared materials by the Special
Education Curriculum Development Center does not
constitute a recommendation or endorsement for
purchase. The consideration of such material is
intended solely as a means of assisting teachers
and administrators in the evaluation of mater-
ials.
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iNTRODUCTION

This guide is compiled to help you incorporaie music--singing games, group singing, records,
use of rhythm instruments, formal instruments (the autoharp, melody bells, tone resonator bells,
chord organs, etc.} and other music games- throughout the day. Often the singing of a counting
song will make learning add:tion or subtraction a fot more fun, Learning rhyming words can be
more enjoyable when suggesting words that rhvme with other words in a song. Beating a drum
along with a record of Indian music. or sending messages by the beat of a drum makes the study
of Indians come to life. Of course. you can hardly study Indians without the children wanting to

wear costumes, which may Iead to an Indian play. Be sure to use music!

Suggestions are given on presenting and teaching songs to your children. Additional sugges-
tions are also given with each song to help make the presentation more interesting. You may
think of many more ideas yourself You may want to use all or none of the suggestions. Whatever

works the best for you and for your children, is the best teaching method.

The songs included in this handbook are representative of some of the songs that might be
used with your children Very familiar songs such as My Country ‘Tis of Thee, Silent Night, or
Ten Little Indians, are not included because you can obtain these songs ir. almost any community
songbook, children’s book of songs, or you may even be able to draw upon your knowledge of
songs and teach them to your children Teach them as many of the familiar songs as you can. A

Inowledge of many of the familiar songs makes the children more socially acceptable when they

are singing with their family and friends

The suggestions of records, films, and rhythm instruments are alsc in no way complete. Many
more are available for use with your children from record and film companies and instrument

supply houses.

A section is also included on how to make simple rhythm instruments and tuned bottles. Your
children will have fun bringing things from liome and mal.ing their own instruments in school. By
making and valuing their own instruments they will also be more careful in their handling of other

people’s instruments

By dramatizing songs, using finger-play and counting songs, involving children in action
songs using large and small motor muscles, using rhythm and other informal instruments, you

are making the songs more interesting and mncreasing the attention span of your children
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Remembe. , music should begin on a simple level and expand with the growth of the child
Musical ability 1s acquired at a slower pace with retarded children, thus, the experiences need

to be repeated more often and in many different ways. Music can be learned and enjoyed through

the use of games and play.

Many classroom teachers hesitate to include music activities because they feel incompetent
to teach music--not because they dislike music. If you enjoy music then we hope this handbook

will help you to feel competent to teach your children how to eénjoy music too.
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GENERAL GOALS IN TEACHING MUSIC
TO THE EDUCABLE MENTALLY RETARDED

Four main areas of growth and development should be considered in which music acuvities

will directly or indirectly aid all children.

1.

Mental Health

a)

b)

c)

d)

a)

h)

c)

d)

e)

f)

Developing a feeling of participation, belongina, and achievement
Example: singing. playing instruments, music games.
Providing an acceptable outlet for physical and emotional tensions

Example: running, marching, skipping and walking to music, playing rhythm instruments.
Developing poise and self-confidence

Example: singing or playing instruments alone or in a group.

Expressing feelings

Example: /istening, singing, moving to music, playing instruments.

Social Development and Adjustment

Group participation

Example: songs, musical games, playing rhythm instruments.

Following directions

Example: for dancing, singing. playing instruments, etc.

Extending attention span

Example: playing instruments, clapping. singing, marching, etc.

Sharing and taking turns

Example: playing instruments, being *"it”" in music games. individual or small group
singing.

Role-playing and dramatization

Example: acting-out rhythms, animal movements, finger-play songs, puppetry.

Developing self-discipline and self-control

Example: handling musical instruments, records, and other materials properly.

Language Development

a)

b)

Developing auditory discrimination and memory

Example: /istening and remembering Iike and different phrases, rhyming words,
various rhythms, etc.

Learning speech sounds and associating them with action, direction, and objects

Example: rhyming words, action songs, associating up and down, hign and low, with

music concepts.
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¢) Increasing vocabulary and rote learning
Example: /earning new songs, learning songs by rote. learning stories about the songs.

4 Physical Development--Motor and Muscular

a) Using large and small muscles
Example: body action songs, dancing, playing instruments.
b) Aiding coordination
Example: body action songs, dancing. playing instruments.
¢) Developing sense of rhythm and tempo
Ev~aple: clapping. tapping. playing instruments, marching, dancing.
d) Learning to control movement.
Example: dancing. playing instruments, running, marching, skippirg, walking to
rhythms, singing.
e) Developing basic physical skills
Example: skipping. running, walking. marching, swaying. arm swinging. clapping

and finger dexterity.

Rhythm, singing, playing informal instruments and listening activities are highly adaptable
and lend themselves to specific needs of the mentally retarded child Music is easily correlated
with other subjects and provides the concrete experiences needed by children who are not able to

grasp abstract ideas.

Songs should be simple, with repeiition of melody and words. Singing, games, and dramatiza-
tions where children can respond with bodily movements aid in creative expression. Rhythmic

actions that utilize large body movements encourage free interpretation.

Music can be the one unifying activity in the teaching day, as every child can participate in
one way or another Several short and varied music periods during the day can do much to release

tensions and help combat restlessness

Your most vaiuable teaching aids are enthusiasm and evidence that you enjoy music Children
will enjoy the varied activities in music and learning will result Remember not to be discouraged
when the teaching of music does not seem to result in the desired learning  The child may be

absorbing and learning more than his responses revea!

You do not have to be a musician to teach music to children Use many of the simple tunes
that everyone knows You may prefer to use a record rather than a piano or an autoharp, or you

may prefer to sing without the use of instrumental accempaniment




SAMPLE: UNIT LESSON PLAN

This is a sample lesson chosen from Life Experience Starter Unit, Set #1, Summer, 1968,

published by the Special Education Curriculum Development Center, and witiin the basic lesson

plan on ““School Orientation,”” Primary level, pages 31-34, which music has been incorporated to

correlate with the other learnings concerning friendship. Use of related songs, records, etc.,

provides purposeful learning {of which the children may or may not be aware), enjoyment, relax-

ation, and learn

OBJECTIVES

ing about music.

ACTIVITIES

RESOURCE MATERIAL

EXPERIENCE CHART

(1st day) To
realize the
values and re-
sponsibilities
of friendships;
to encourage
the development
of friendships
among class-
mates and
teachers.

1. Enjoying
doing things

with friends.

1. Sing the Morning Greet-
ing song after the children
assemble in the classroom.
See if they can answer
““good morning’’ on the samg

tones.

2. Play a guessing game--
have children make up
riddles about their friends.
For example, *’| am think-
ing of a friend w.ith a red
dress on. Who is my

friend?’’

3. Discuss why we like
our friends, what makes
them good friends, what
we enjoy doing with our

friends, etc.

Autoharp
ng: Morning Greeting,
Page, 26

Song: New Clothes,
Page, 30

(7]

| Keep a daily chart noting

' the weather.

As the children say their
riddles about their friends
record some of them on a
chart so the class can

talk and sing about their

.| friends throughout the

day. (Picture of two

children playing tngether)
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OBJECTIVES

ACTIVITIES

RESOURCE MATERIAL

EXPERIENCE CHART

4. Read book: A Friend
Is Someone Who Likes
You.

5. Seatwork: Make a mural
about friends. Have children
depict scenes showing ways
friends have fun together at
school, at home, on the
school bus, in the neighbor-
hood, etc. Entitle mural:

Friends Have Fun Together.

Book: A Friend is Some-
one Who Likes You;
Joan Walsh Anglund:
Harccurt, Brace & Worid

Inc.: N.Y.; 1958.

6. Teach song: My Own

True Friend

Song: My Own True
Friend, Page 32

7. Vocabulary: friend, fun,
together, music, share,

with, true

Friends

A friend is somebody you
like. They like you too.
It is fun to play with our

friends.

Friends make us feel good.

(2nd day)

To realize the
values and re-
sponsibilities
of friendships;
to encourage
friendships
among class-
mates and

teachers.

1. Greet the children with

he Morning Greeting song.

Autoharp. Daily weather

ichart.

2. Before class time,

record on the tape recorder
several story situations,
stressing consideration of
others’ feelings, belongings,
interests. For example:
“Jimmy’s birthday was

on Saturday. He got a very
special birthday present--

a yellow dump truck just

Tape recorder

like he's wanted for a long

(Chart of centers of

group activity)

Being a Good Friend .

We don't want to hurt

other people’s feelings-

One way to make people
feel good is to do things
they like to do.

We should be careful
with things which belong

to other people.




(OBJECTIVE

ACTIVITIES

RESOURCE MATERIAL

EXPERIENCE CHART

H

time On Monday he brought
the truck to school n
Sharing Time. During the
day some hoys were piaying

with it and it got broken."”

3. Play recording for
children, then discuss the
story by asking such
questions as:

“"How do you think
Jimmy feels?”’

““"How do you think the
truck got broken?’”

“"How do the other boys
feel?”

What should Jimmy

do? " etc.

4 Through discussion
bring out that we must
ask permission before
playing with someone
else’s things; that some-
one’s own belongings
should be handled with
care; personal belongings
should he kept in a safe
place at school; but even
when children are careful
accidents may happen

Discuss the children’s

feelings and why

may be hurt,2tc




OBJECTIVE

ACTIVITIES

RESOURCE MATERIAL

EXPERIENCE CHART

5. Review songs learned
yesterday, My Own True
Friend, and New C/othes.
Ask Susan or Johnny if they
notice anyone in the class
with any new clothes that
the class could sing about.
Ask the children to be think-
ing of other things they like
to do with their friends to

add verses to sing My Own

Rhythm instruments,
other items that might
give children ideas of
doing things with their
friends such as a book,

letter to mail, telephone

to call a friend, etc.

True Friend, tomorrow.

6. Read books: Love is
a Special Way of Feeling
and | Need All the Friends

I Can Get.

7. Write evperience chart.

"ead orally.

8. Seatwork: Worksheet
with two columns. Headings-

School Things and Things

That Are Mine. Have children

draw pictures of five things
that belong to the school,
and five things that belong

to them.

Books: Loveis a
Special Way of Feeling,
Joan-Walsh Anglund:

Harcourt, Brace & World

Bock, Inc.; N.Y.; 1960.

| Need All the Friends
| Can Get, Charles M.
Schultz; Determined
Productions, Inc., San

Francisco, Calif.; 1964.

Chart paper
Paper

Crayons




OBJECTIVES

ACTIVITIES

RESOURCE MATERIAL

EXPERIENCE CHART

9. 1 anyone has a birthday
tadday (or even if no one has
a birthday, the children
always love to learn a new
birthday song so they will
be prepared when their
friends or family has a
hirthday) teach them the
question-answer and tone
matching sonq, Whose

Birthday is Today?

10. Vocabuliny: feelings,

belong, hurt. letter, telephone

hirthday.

Song: Whose Birthday
18 Today? Page 34
Autoharp

Birthday "“treats”™

(3rd day) To
realize the
values and re-
sponsibilities
of friendships;
to encourage
friendships
among class-
mates and
teachers.

2. Finding
solutions to
disagreements

among friends.

1. Sing the Morning Greet-
ing song. Encourage the
children to sing it to some
of their friends noting and
singing about the kind of
day it is toeday--sunny,

rainy, cloudy, ctc.

2. Review previous lessons
by reading experience
charts, Friends and Being

a Good Friend. Discuss
that even among very close
friends disagreements or
arguments will probably
arise. Talk about how such
arguments can be scttled,
e.g.. try to stop feeling

angry; say, “I'm soiry’’;

both agree to follow the

Autoharp

Daily weather chart

Experience charts

o -
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OBJECTIVE

ACTIVITIES

RESOURCE MATERIAL

EXPERIENCE CHART

TR T eaEs D

|
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rules or share or take
turns; both give in a little
if necessary stay away from

each other for awhile, etc

3. Dramatize situations

in which children show
how they might settle

their problems. For exam-
ple, "*Susie and Janie were
playing jump-rope at
recess. Susie says Janie
missed a jump, but Janie

says she didn’t."””

4. Read book: Let's Be
Enemies.

5. Write experience

chart. Read orally.

6. Seatwork: Draw “‘before|
and “‘after’’ pictures. Show
in first picture how people
look when they’re having
an argument; in second
picture, how they look when

they’'ve settled their problern
Have children tell their pic
tures.

Book: Let's Be Enemies:
Janice Udry; Harper and

Row, N.Y., 1961.

Chart paper
Newsprint

Crayon

r—
.

H7. Review the new songs

the unit: Whose Birthday

is Today? (Sing especially

learned in this section of

Autoharp

Rhythm instruments

10

Picture of children

arguing.

Fights - Sometimes
friends have fights or

arguments.

We should do what we
can to try to feel happy

again.
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OBJECTIVE ACTIVITIES RESOURCE MATERIAL EXPERIENCE CHART

if someone in the class haJ

a birthday today}, New
Clothes (if it seems to be
learned well enough by the
children, play the circle
game suggested on page
31), and My Own True
Friend {see if children
thought of things to do with
their friends that they can
sing about today. Maybe
some rhythm instruments
can be added). Ask the
children which song they

like the best.

8. Vocabulary: argument,

fight, problem, enemy.

11




PRESENTING AND TEACHING THE SONG

PRESENTING THE SONG
When presenting 2 song to your class, begin by teliing what the song is about and explain
any difficuit words. While some background is necessary to establish interest keep this part of
the presentation brief. If possible, choose a song which correlates with another subjeci which
you may be teaching, such as in teaching number concepts, Five Little Alligators, page 9,

Sharing Music (Grade One). Then you can either sing the song, play the recording, or both.

If you sing the song, sing it with as much expression as possible in order to establish the
mood. If you use an accompaniment, play a short introduction in order to establish the key, rhythm

and tempo.

If you are singing the song without accompaniment, get the beginning pitch from an instrument

or pitchpipe. In either case, sing to your children and maintain eye contact with them.

TEACHING THE SONG

In order for your children to I2arn a song, they will need to hear it sung or performed a

number of times. This, of course, will depend upon the length and difficulty of the song.

After the children have listened ciosely to the song several times let them sing along on
whatever parts they remember. If the song is a somewhat longer one or a more difficult one, you
can use the ““listen and sing”* approach in shorter sections. Don’t dwell too long on any one

part as the children will lose interest.

When your children have difficulty rememtaring a certain tone pattern, use up or down hand

levels or line notation on the chalkboard { e ™ — ) to help them learn how the

melody moves.

If the rhythm is giving your children a problem, use line notation on the chalkboard {short
lines Tor short notes, longer lines for notes held longer), clap the rhythm for them, or let them

clap the rhythm while ycu sing or play the recording,

You should mention some of the music details in the song such as repstition of tone patterns
or phrases, passages that move by skip or step or even and uneven rhythm. These details help

the chilcrer fo learn the song more quickly and aid in the formation of some basic music concepts.

13
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Work for expressive singing by discussing the mood of the song and why you are singing it.
When you sing the song use good enunciation so that your children will use this as a model when

they sing.

Above all else, you must enjoy the song. |f you show your enthusiasm, the chikiren will
enjoy learning the new song. As soon as their enthusiasm begins to wane, move on to a familiar

song or to another activity and come back to the unfamiliar song later.
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USING RHYTHM INSTRUMENTS

The process of developing a sense of rhythm and using rhythm instruments is both an enjoy-
able and an important part of music activities. Everyone is born with a sense of rhythm, and this

sense can ke developed.

If you believe that you don’t have a sense of rhythm, select any children’s rhyme that you
know and mark the beats on a drum. You will find that this is done easily and will give you the
confidence to see that this is exactly the same kind of rhythm found in all music. Let’s take a

rhyme or two and underline the words with the strong beat.

Mary had a little lamb,
Little lamb, little lamb,
Mary had a little lamb,

/ts fleece was white as snow.

Peter, Peter, Pumpkin Eater;

Had a wife and couldn’t keep her;

Put her in a pumpkin shell,

And there he kept her very well.

Use several rhymes with your children and have them chart the rhymes together. Then, as
they chant, have them clap or march to the beat. After they have done this many times, perhaps

some who feel the beat fairly well could use a drum or rhythm sticks while the rest chant and

clap.

Let the children get used to hearing and using one instrument at a time. Play records that
have a strong beat and let the children move to the rhythm of the music by walking, marching;
skipping, galloping, swaying thair arms, clapping, and playing the instruments. Select music with
varying kinds of vhythm and mood--fast, slow, quiet, loud--so the children learn that there are

different kinds of music.

Have a variety of informal rhythm instruments available for the children to play, and let them
experiment with all varieties of sounds. Instruments such as small drums, hand cymbals, triangles,

wrist bells, rhythm sticks, tone blocks, sand blocks, maracas, and finger cymbals are informal

instruments which are inexpensive and can be used to accompany singing, listening to records,

15
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chanting rhymes, and performing other rhythmic activies. Use only two or three different instru-

ments for a song.

Both hands should be used in playing rhythm instruments. That is, when using instruments
that seemingly need only one hand--such as tambourines, maracas--the instrument should be held :
in one hand and tapped in the palm of the other hand, or against a stick held with the other hand. ;
It is difficult for mentally retarded and normal young children to shake one hand in a rhythmic

manner. The contact with the other hand establishes control ar:d aids in coordination.

Let the children make their own instruments. Simple rhythm instruments can be imade Ly
using materials your children have brought from home. Here are a few ideas on how to make
informal rh\}thm instruments.*

Drum

Body: nail keg, cheese box, large tin can, salad bowl, pie plate.
Head: inner tube rubber, leather, heavy wrapping paper, parchment paper.
Rattles
Gourds: wooden spoons, small funnels, cans or ice cream cartons and corn; potato masher

or paddle, pop sticks and bottle caps.

Tambourine
Two paper plaies pasted together or tin pie pans and bottle caps.
Blocks
~Wooden, with or without paper glued on.
Rhythm sticks
Scrap wood, rulers, pencils, drum sticks.
Cymbals :
Tin pot covers.
Gongs (
Scrap metal, plow discs, pie pans (two together). ,
Chimes
Nails hung by string from stick, horseshoes, various sized wrenches. “
Xylophones *
Wood nails, bottles or glasses with water.
Bells

Hand bells on leathcr strap, sleigh bells.

*trom Music Curriculum for the Mentally HﬂﬂdiCﬂppEd, copyright 1959 by the Cardinal Stritch College,

Milwaukee, Wisconsin. Used with permission.
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Triangies

Chrome steel.

Many books on rhythmic activities and handicrafts include sections on making rhythm instru-

ments and other kinds of instruments such as tuned flower pots, tuned bottles, stringed instruments

made out of shoe boxes, and so forth. ‘

Making instruments can be as simple or as complex as your children’s abilities. They will

geta great deal of satisfaction from making their own instrument.

Listed below are some books which will give you ideas on making simple instruments:
Children Can Make It, Association for Childhood Education, 1200 - 16th Street, N.W.,
Washington, D.C., 1954.

The Arts in the Classroom, Natalie Cole, John Day, New York, 1940.

—hp v Mmbgee ey TS X BLE SAw M e e e

Creative Music in the Home, Satis Coleman, John Day, New York, 1939.
The Book of Bells, Satis Coleman, John Day, New York, 1938.
The Drum Book, Satis Coleman, John Day, New York, 1931.

The Marimba Book, Satis Coleman, John Day, New York 1930.

A4 £ RN T Sl b e s 2
vy .

Guiding Children’s Growth Throuah Music, Eilz2n McMilian, Ginn, Boston, 1959.
Basic Music for Classroom Teachers, Robert Nye and Bjonar Bergethon, Prentice-Hall,
Englewood Cliffs, New Jersey, 1954.

Making Music Your Own, Beatrice Landeck, et al., Silver Burdett Company, Morristown,

New Jersey, 1964. See pages 76 and 77 on Tuning Bottles.
Let’s Teach Music, Maurinz Timmerman, Summy-Birchard, Evanston, {llinois, 1958.
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The autoharp is an easy instrument to use for accompanying songs. Many of the songs
mciuded in this handbook have the autoharp chords marked. Once you learn how to play the
autoharp you might want to use it much of the time instead of the piano.

Even the children can learn to play the autoharp. Let one child do the strumming while the

other presses the buttons

PLAYING THE AUTOHARP

There are only four directions you need to know to learn to play the autoharp.

1

You may hold the autoharp on your lap or place it on a table, straight side toward ycu.

2. The fingers of the left hand press the buttons down while the right hand strums the strings

either on the right o1 left side of the buttons. Strumming the strings on the left side of
the buttons gives a better tone. You can use either a pick or your fingernails to do

the strumming.

Press one button down at a time firmly. If the song is in the key of G, put your left index
finger on the button marked G-major. The other two chords occurring often in that key
will be D-seven and C-major which fall naturally under the second and third fingers. This
same arrangement is true for other keys as well.

Strum from the bottom to the top of the instrument and stroke across all the strings. It is
best to strum to the main beats of the song rather than to the rhythm of the melody. For
example, if a song has two beats in each measure, then strum evenly 1, 2; 1, 2; etc. i
After you get accustomed to using the autoharp you can add variety to the rhythm. The

children will be able to sing better with a simple accompaniment.




LISTENING ACTIVITIES

One of the best activities for building an interest in music is listening to music the children

make themselves and to music made by others.

One of the best ways of listening to music made by others is with recordings In choosing
recordings for your children start with selections that have immediate appeal to the age 1.+ ' wnu
are teaching as well as lasting value Primary children like music that L.as riwt) *+ Tince i -
don’t want to sit still when this kind of mus:c is bewra ~iaved, == wi preds L e on fness
feet much of the time  As they are listening, eacourage .+ 1o move to the rhythn, «f the music '
Older children wiil enjoy folk music and dances from ctr - countries as well as stories ahout

instruments in a bhand or orchestra

"’.r

The phonograph you use should have good tone quality and be able to be manually operated

so that you can pick up the needle at any spot in the record at any time.

e sy g

A list of suggested records is included in the apoendices On a limited budget, the purchase

of music with lasting value may be a better investment than current popular music  Children can
often help increase your repertory of records by bringing some of their favorites from home for a ‘

few days.

Another valuable aid in learning about music, instruments, operettas, song-stories, etc., 1s
by using sound films and filmstrips with records. Schools that have projectors can buy or rent
films from various sources. Many universities have film libraries as part of their service from

which schools can secure fiims on a loan basis at a nominal cost.

Listening to recordings constitutes only a part of the resources available for listening
activities. Does your school have a band. orchestra, or chorus? Perhaps some of the musiciars

couid come into your room and demonstrate their instrumerts for the class A small instrumental

¢. choral ensemble might give a short program in your room If the school band or chorus gives

a concert, be sure your class attends Usually, corceris perfcrmed for an element.-, or junior

ARTY e T

high audience are short in length with the program being varied and interesting

35
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Encourage the children to lis 1 to good music o1 the radio and television. Many FM stations

M TR SO

FAER e ML a2 e

broadcast fine music. If your local or nearby radio stations do not carry these programs, perhaps

A EUE A T

some local promotion and persuasion will bring worthwh il music programs into your area Watch




for special music programs to be televised or broadcasted on the radio and announce these to your

class so they will look forward to watching or listening to them.

How about talking and discussing music we hear and sing in church? Help your children to

understand how it aids and enhances the worship service.

Take advantage of the resources in your own community. Invite local musicians in for short
musical programs from time to time. For instance, if you are learning about folk songs, invite
someone who sings folk music to come in and give a short program for your children. Perhaps

he/she can teach a short folk song to your class.

Perhaps your school or class could organize a field trip to attend a special children’s
symphony concert in your city or a nearby city. If you live near any factories that manufacture,
pianos or other musical instruments, a field trip will be most educational and interesting for
your children. Many of these factories provide tours for school-age children. Be sure to check
with the factory beforehand to be sure they provide guides to explain the various manufacturing

processes in a way children can understand,

Above all, don‘t forget to listen to each other in the classroom as music is performed. It
1s surprising to find how little has been done to build a listening attitude in the classroom through
! listening to music which the class itself is producing. Of course, don‘t e;<pect perfection in the
music your children produce, but much can be done through listening to improve their singing in

tune, tone quality, enunciation of words, and general effect in singing and playing of instruments.

These are just a few suggestions to start you on the road to listening activities. Some of

the ideas may fit your situation and others may not. The important thing is for you to try.
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SINGING ACTIVITIES FOR PRIMARY LEVEL

A. Specific goals for developing:
1. Appreciation

(a) to participate in musical activities with enthusiasm, pleasure, and satisfaction.
(b) to respond with feeling to various moods in music sung, heard, and played.

2. Competency
(a) to learn music of different types such as a {ullaby, march, skipping music, etc.
(b) to decide if the melody moves up or down or stays on cne tone much of the tim2.
(c) to demonstrate an awareness of high and low, fast and slow, long and short, loud

and soft, ever: and uneven (rhythmically).

(d) to listen for tone patterns and phrases that are the same or different.
(e) to sing as well in tune as possible within the limit of the child’s range.
(f) to sing with as accurate rhythm as.possible.
(g) to learn to play some simple rhythm accompaniments with rhythm instruments.
(h) to play simple tone patterns on bells or piano keys.
(i) to participate freely in action songs and singing games.
(j) to respond to the rhythm of'«music the child hears by large bodily movements.
(k) to clap simple rhythm patterns to accompany song.

3. Music concepts

(a) of melody--high and low.
(b) of direction of melody--up, down, or stay the same.
"(c) of rhythm--fast or slow, even or uneven.
(d) of tones--long and short.
(e) of sounds--loud and soft.
B. Singing High and Low:

1. High_tones
(@) “"‘mew’’ like a kitten.
(b) “‘yip’’ like a puppy.
(c) “"peep’’ like a baby chick.
(d) ‘‘squeal’ like a pig.

2. Low tones
(a) “‘roar’’ like a lion.
(b) “‘croak’’ like a frog.
{c) "‘moo’’ like a cow.

{d) "‘growl’’ like a dog.
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3. Extend the range higher and lower

(a) pretending to be a fire siren.
(b) pretending to be a police car siren.

4. Matching tones

(a) the choo-choo of a train.
{b) the whistle of a train.
(c) the beep of a car horn.

(d) the factory whistle.’

5. Matching tones on different pitches

(a) "'yoo-hoo”
See the tones of the first two notes of ‘‘Lady, Lady,”’ page!94 and sing this “"yoo-hoo"’
pattern on various starting notes.

(b) “"what is your name?"’
Sing any tone pattern you choose and have the children answer on the same pattern,
"My name is (Mary)."”’

When helping the children to match tones you are singing, first have them imitate the pitch
you sing to them. For instance, sing “*hello’’ to each child and see if he can sing it on the same
pitch as you did (choose any pitch between middle C and secund space A of the treble clef
staff). Quickly do this two or three times with each child. Those who have difficulty will be able
to sing some pitch. Theh you should match your pitch to his and work from that point in raising

or lowering his voice so he can sing more notes.

The songs included in this handbook can be used to improve your children’s voices as well

as singing for enjoyment and -learning other aspects of the world of music.

C. The songs:

The next several pages of music have added teaching suggestions.
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From THE MAGIC OF MUSIC--KINDERGARTEN
{c} Copyright 1965 by GINN AND COMPANY. Used with permission.
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MORNING GREETING

This is good to use when greeting your

children in the morning.

After you have sung the song, i order io
help the children match iones, let them eche the

Good morning! in the first line.

Some of the children may want to sing the

greeting to their friends.

— ey

i} o e—" i Wy % P

e mw e e v g e g iy o

e e g ot

Units; School, Sociatization, Weather.
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love them | alll __|___

=8+

From Sharing Mysic, Kindergarten, (c) 1966. tJsed by permission of American Book Company.
THE FAMILY

These two short phrases are exactly alike
and the melody moves stepwise down the entire
octave (eight notes of the scale). See if the
children can tell if the music goes up or down.
You might alsc see if they can tell if the music

moves by steps or by skips.

This is a fingerplay game making the chili-
dren aware of the family as a unit, just as the

hand with each of its fingers is a unit. Starting

Ask the children how many are in the
family in this song. Addition and subtraction
facts can be learned. For instance, if mother

goes away for a visit how many are left?

Ask the children how many are in their own
families. Ask other questions similar to those

in the preceding paragraph.

Have some of the children play rhythm

with the thumb, the children point to each finger instruments such as a drum, tambourine, triangle,

in succession on each of the phrases, This is

our mother, This is our fathei, and so on.

I

or rhythm sticks on the first beat of each measure

(all the heavier pulses).

o
{

Units: Home and Community, Number Concepts.
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New Clothes
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From Sharing Music, Kindergarten, {c) 1966. Used by permission of American Book Company.
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2. Oh, Elen has 4 new dress, .
3. Oh, dnexles hys sowme new shoes, e

n Hteresting vaxiption s

AOH, Billy hos » pew walk (Jump, skip, hop, er)
new Wik, a new walk, 7

Oh E%iuj M12S 2 pew walk

He' Il show us ,l ‘erA\lJ/,

NEW CLOTHES

This is a song to use when you wish to give

a child some personal, favorable attention.

Have the children form a circle and skip
around the child they are singing about. The
honored one could play a rhythm instrument

accompaniment.

Units: Clothes, Friends.

31

ERIC




My Own True Friend
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meet my own crue ﬁ‘iend. H
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From Meeting Music. Book One. (¢} 1966. Used by permmission of American Book Company.
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I'm standing bH the window (2 times)

To see my own true friend.

I'm soinj tO write A letter

Jo send my own true [riend.
I'm 3oin3 {‘0\" d Visit
To see My own true Fr(encl.

1 ‘shace my tO\LjS and plwrhings
With all o{ mj true (}{ends.

MY OWN TRUE FRIEND

After the children have leamed all the
verses, have them make up other verses of things

to do with their friends.

To introduce rhythm instruments in the song,
you might suggest additional verses such as
“’I'm going to play the sand block for all of my
true friends’’ etc. Have the children who sing

the verse play the instrument.

Units: Language (using action words).
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From THE MAGIC OF MUSIC.- KINDERGARTEN
{c) Copyright 1965 by GINN AND COMPAIY. Used with permission.
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WHOSE BIRTHDAY IS TODAY?

A good tone-matching question and answer
game between teacher and children or between

two groups of children.

Other words can be substituted such as:
““What day is today?’’ or “'What is the weather
like?"* and the answers may be “‘rainy’’ or

““sunny;”" or “"Who is our President?’’ etc.

Units: Family, Science, Social Studies. A
change of words can be applied to

any other area of study.
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Five Little Anigatovs
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From Sharing Music, Kindergarten, (c) 1966. Used by permussion of Amenican Book Company.

FIVE LITTLE ALLIGATORS

This gay melody about ha alligators
gay y by ahigators can Other words can be made to rhyme and to

ke fun to sing because it is also a *‘countin . .
g make other addition and subtraction facts such

out’’ song. . ) . . .
9 as "‘Five little alligators peeping at sticks; one
crawled in and then there were six.”” Or, "'Two

Perhaps the chiidren can think of other . . .
little alliigators peeping at the door; two crawled

animals to sing about such as kangaroos, mon- . ),
in then there were foui,’’ and so on.

keys, or elephants; or how about other things

such as steamboats, witches, or reindeer? "'Five

little witches'’ at Halloween time would suggest

a slower tempo and a softer tone to indicate

“mystery.”’

Units: Animals, Number Concepts.
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| ittle Bird on my Window

F C

3

—&-

[.Lit-tle |bicd on my Win - dow, Wil you

SETE: i

‘—
A -
L) w-
565’)3 me O Song? When UOM
73 =
J - ) Gwm ]
7~ e—
Hy 0 - ver |mesd-ows, Wil yoy
‘ﬂ'
ig < F
-

take e X - long?

From THE MAGIC OF MUSIC--KINDERGARTEN
{c) Copyright 1965 by GINN AND COMPANY. Used with permission.
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Z. ’ﬁ/\,@\/e a(e beom}(\vﬂ ﬂowe«s
[ cn see [vom my ooov,
But ip l could go {tying,

] would see mphny move.

3. So come bsck to My windew,

Let ‘(gour Song nevex end.
I will tell you » secrer,

SERER BN e (SRAE RIS BT . e

Youke & very gecd (x\rlend.

LITTLE BIRD ON MY WINDOW

Ask the children how they think the song
should be sung. Would the title give any indica-

3 tion? Would they sing it like an elephant song?

Have the children sway with their whole
bodies to the rhythm to get the feeling of the
3/4 time with the heaviest beat on beat 1. You,
; as the te ~cher, should sway along as you sing,

so the children will do the same thing.

i Both you and the children should clap on
the heaviest pulse (1st beat).

Units: Animals, Birds, Nature.

39

When enough children can clap or sway on

the heaviest pulse, then you could lightly clap

or tap the other two weaker beats in each

measure.

After the song is learned, have the children
clap heavier on the first beat and lighter on the

other two beats (or clap-tap-tap).

Similar variations can be done with rhythm
instruments using a wood block, rhythm sticks,

or triangles.




Old Mother Goose
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From Shar'ng Music. Kindergarten, (c) 1966. Used by permission ot American Book Company.
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OLD MOTHER GOOSE

Explain to the children that in the Scandi- A
navian countries there is a iegend that snow-
flakes are the feathers that an old woman in the i

sky picks from her geese and throws away.

In this song the children can swing their

ams to the rhythm of the music.

o o e L

Show how the children can use their hands
and fingers to depict picking her geese, throwing

the feathers away, and making it snow.

e s

Units: Nursery Rhymes
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From THE MAGIC OF MUSIC--KINDERGARTEN
=) Copyright 1965 by GINN AND COMPANY. Used with_permission. __
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SEA SHELL

If you or any of the children have a sea
sheli or a sea conch, bring it to school so every-

one can listen to the sound coming from it.

This song rises and falls like the waves of
the ocean. Have the children show this rising
and falling motion by arm movements. (Helps
develop large motor coordination as well as a

sense of rhythm and feeling of up and down.)

After singing the song to the children, ask

them what they heard in the sea shell.

Read the following poem to the children;

again asking them to show the rise and the fall

of the waves as vyou are rereading ine poem.

Units: Land and Sea, Rivers, Lakes and Qceans.
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Siy Little  Ducls
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He led the oth-ecs with » |quack, quack , quack,

From THE MAGIC OF MUSIC--KINDERGARTEN
{c) Copyright 1965 by GINN AND COMPANY. Used with pernussion.
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j QUack, queck , quack, quack, quack, quack,
. - B
' =< =S

| 1 = =
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He (ed the eth-es with & |quack, quack, quack.

— - s &
o =

Z. Down <o the vivecr they would go,
Wibble , we. sle, wibble, Weoble , to 2nd [vo.

2. Home (om the viver they would <owe,
Wibble, wokble, wibble, webbe, o hum hum.

SIX LITTLE QUCKS

Hands and arms together to indicate skinny

c8S.
Children can leam addition and subtraction

by figuring out how many ducks are being led by ]
Hands and arms behind back to make a

the one with a feather in his back. The song can y
eatsy,
be changed tc any number of ducks.

Squat down like a duck, wobble and quack
3 Actions added to this song are fun for the
on the last 3 lines.
children. Six children could act out the song

taking turns with other children. i i
Ask the children what instruments would

sound good on quack, quack, quack, (rhythm
Hands and arms spread to indicate fat ones. sticks, tone block, castanets, wood block).

Units: Animals, Farm, Number Concepts, Word Concepts.
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Down, PDown
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¢ ’ {c) Copyright 1965 by GINN AND COMPANY. Used with permission.
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DOWN, DOWN

Does the melody of this song move up or
down? As you sing, have the children show you

by up and down hand movements how the melody

moves.

Why do you think the melody moves down
rather than up? Could it have anything to do

with the words?

As you and the children sing, have them

pretend that their arms, hands and fingers are

leaves.

Do the notes move by step or skip?

Suspend a xylophone or melody bells na
vertical positiori with the lowest iones at the
bottom. Children will discover by sight and

sound how a melody moves downward.

Kakdn-an e el oLl SRR e SRR Sl Fatic e L et 1 i o

'y

R TP

Units: Concepts of Up and Down, Seasons.
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Rain, xain, go  a- way!

.pitches.)

day,’’ etc.

sentences).

Come a-gain an - oth-ex day.

From Making Music Your Own. Book 1. {c]) 1968 General Learn'ng Corporation. Used by permission of Silver Burdett Company.

RAIN

This tune may be familiar to some of your
children. It serves as a good tone mat~hing
game, as you observe the childrens’ abiiity in

this area. (Sing Rain starting on various

Substitute words such as ""Snow, Snow, go
away,’’ or "‘'wind, wind, go away,’’ or let the
children make up words. They may want to use
other children’s names to make a jingle, such as,

""Jane, Jane, let's go play! We can work another

Sing "“Yoo-hoo'’ in the first measure and
have children imitate you as an echo. After they
have done this on various pitches, sing, Rain
again and see if the children can tell you where

they hear the ""Yoo-hoo'’ pattern in Rain.

Units: Weather, Seasons, Language Skills

(imitation, rhyming of words, and making up
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From MUSIC ACTIVITIES FOR RETARDED CHILDREN by David R. Ginglend and Winifred E. Stiles, Music copyright {c) 1965 by
Abingdon Press. Used by permission.
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I shove n - i ' i
vel snew in the wintectme, wintectime, winterkme .

1 vide My sled - build o Q)ﬁ' - skate on lce, etc. n
What can you do in +he. warm SPrivgﬂme’,’
| dig the ﬁroumd -~ ’PlAVH' the saads -clesn the 3‘3‘@"
What can You do in+he summertime 7 \
1 cur the gvass - weed he QA(dem - Paint +he (ence,

What can you do in the autumntime

I wake the lesves— pick +he (Fuitr - dig powtoes.

Amw—h@,\/ VETSIOWN:
What do like in the wintertime 7

I Like 1o slide - t skd - the snew - the ice.
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Whatr do you (ke n rhe wrem s)\-'rn“@fme?

[ like the birds - the Q\e')we(s ~ to Plc&j ’JMNP;Vﬁ ofe .
What do yeu ke in+lhe summertime 7

[ (ke the sun - o swim - the beach - Plagvg ball .

L()\/\zcc do Yyou (ke N +he bummw‘r]vwe’.7
1 ke 1o hike - +he leaves - the afples - Hall swueen .
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THE SEASONS

An excellent question and answer song.

You can change the words to vary with the
seasons, for example:
Winter -
What can you do in the wintertime?
(answer) / shovel snow in the wintertime;
‘ | ride my sled, build a fort,

skate on ice, etc.

Spring -
What can you do in the warm springtime?
(answer) / dig in the ground, plant the

seeds, cleari the yard, etc.

Summer -
What can you do in the summertime?
(answer) / cut the grass, weed the garden,
paint the fence, etc.

Fall -

What can you do in the autumntime?
(answer) / rake leaves, pick the fruit,

I’'m back to school, etc.

ML VS RS A B A GG L CE R Rk b A e il ot S ar iy £ 3 AL ATNE 4l

Units: Seasons, Gardening.
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FromTHE MAGIC OF MUS!IC--KINDERGARTEN
{c) Copyright 1965 by GINN AND COMPANY. Used with permission.
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THE WEATHERMAN

This is a good song for children to act out.
Either you can sing the question and have the
children answer, or the children as individuals

or groups can ask and answer the questions.

Ask the children what other tones in the

song are just like weather, weather in the first
line, (Sunny, sunny)

Practice the tones on the words weather in
the first line and sunny in the third line to help

them .ing and hear this more accurately.

Units: Clothing, Seasons, Weather.,
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From THE MAGIC OF MUSIC--KINDSRGARTEN
{c) Copyright 1965 by GINN AND COMPANY. Used with permission.
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DOWN BY THE STATION

The sand blocks will be a good choo-choo
sound on every quarter note throughout this song.

This song can be great fun by allowing
different children (either alone or in groups) to

be the engineer and sing Choo! Choo! Woo! Woo!

Let children form a train and “"keep on a
track’’ around the room, with or without obstacles.
Let them act out the puffing engines, engineer

pulling the lever, etc.

Units: Transportation
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When the Txoin Comes Along
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From Sharing Music, Kindergarten. {c) 1966. Used by permission of Amernican Book Company.
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WHEN THE TRAIN COMES ALONG

At the end of each song encourage the
children to make tlie sound appropriate to the
transportation used. Have some of them bring
horns, whistles, etc., from home te make the

sound.

In verses six and seven, let the children

choose friends from the class to sing about.

A soft drum ard a tambourine would help

keep the rhythm of this song steady.

Sand blocks rubbed together make a2 good

choo-choo in the verse about the train.

Units: Friends, Transportation.
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From THE MAG.«C OF MUSIC--BOOK ONE
{c) Copyright 1965 by GINN AND COMPANY. Used with permission.
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MY VALENTINE

Listen for the phrases that sound alike in

both notes and words (measures 1 and 2, 5 and
6).

Use triangle or bells on the heavy accents
(first beat of each measure) to enhance the song
and to help teach and keep a sense of rhythm.

Ask the children why a drum, wood block, or
rhythm sticks wouldn’t sound good with this song

(not suitable to the character of the song). This

helps children to distirguish between moods of

songs.

Have girls and boys alternate verses.

Have small groups sing alternating verses.

Units: Special Days of the Year, Valentine's Day.
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From Sharing Music, Kindergarten, {¢c) 1966. Used by permission of American Book Company.
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2. He'll come when [ am Sleeping,; sleeping ; sleeping,

He'll come when | am siee[:mﬂ (n wy =d

5. He'll lesve an Erstec pasker, basker, basket,
Hell lepave an Esster oaclkiet Just \(\ox/ me .

-4
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‘nd some. colovred eggs ond Esstec candy,
vd sewe eps ond C&V\C{ﬂ JMST Fbr wiel

EASTER BUNNY’'S COMING

Have your children hop like Easter Bunnies

while they hear and/or sing this song.

By putting their hands up behind their head,
the children can pretend their wiggling hands |

are the ears of the Easter Bunny.

Simple bunry costumes can be made by
cutting out long ears from cardboard and coloring
or painting them and then attaching the ears to
the he. . with a headband. A big fluff of cotton
taped to the child’s clothing can be the bunny's

tail.

Rhythm instruments should be used on the

. strong beats.

Units: Holidays, Easter, Animals.

61




[ am Bunr‘.g Pink Ears
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From THE MA31C OF MUSIC --KINDERGARTEN
(c) Copyright i385 by GINN AND COMPANY. Used with permission.
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i AM BUNNY PINK EARS

Have the children sing ‘"!oo’’ on the tone
pattern, C down to A, which appears in the song

on the words Pink Ears, basket, and Thank you,

thank you.

Ask the children to raise their hands when-
ever they hear this tone pattern in the song. How

many times does it appear? {Four times)

Play the tone pattern (C down to A) onthe
piano, resonator bells, song bells, or any other

melodic instrument.

Dramatize this song.

Units: Animals, Easter, Holidays.
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From Sharing Music, Kindergarten, {c) 1966. Used by permission of American Book Company.
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Z. The goblin culls » witch, erc
3. Tif\e witch calls bat, erc.
4. The bar calls > ghost, er.

5. The ghost s "Bes |77 e

Co. _ﬂ/\eH o screpm and sceeech | ere

GOBLIN IN THE DARK

See if your children recognize this tune as
similar to another familiar song. (Farmer in the
Dell) This is sung in a minor key (note the Ab)
te make it sound mysterious.

This song can be a gamc. Form a circle
like Farmer in the Dell, with one child in the
center as the gob/in.

Verse 2 - The goblin calls a witch, etc.

Verse 3 - The witch calls a bat, etc.

Verse 4 - The bat calls a ghost, etc.

Verse b - The ghost says Boo, etc.

Verse 6 - They all scream and screech, etc.

Units: Halloween, Special Days of the Year.
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I’m a Jack- o'lantern
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LIm a jack-d-lan-ternwith a |grest big grin.
2.Shir-ing out & win-dow when its [Hall-ow - een, i
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From THE MAGIC OF MUSIC--KINDERGARTEN
{c) Copyright 1965 by GINN AND COMPANY. Used with permission.
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I’'M A JACK-O-LANTERN

Teach the concept of up and down by using
hand movements. Let the children use hand

movements when they are singing up or down.

Ask the children; Do the notes move by
. step or skip? Which moves by step, which moves
by skip? This teaches melody movement aware-

ness,

What kinds of instruments could we use?

(Rhythm sticks, drum, wood block).

Have the children carry Jack-o-lanterns
they have made (they could even make ‘them as

masks) and parade while singing this song.

Units: Special Days of the Year, Halloween.
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From Sharing Music, Kindergarten, {c) 1966. Used by permission of American Book Company.

68

T e L LA AT




WITCHES

There are only two phrases in this song.
Ask the children to listen (as you sing or play

it for them) to see if they can tell how the second

phrase melody differs from the first phrase melody.

(Oniy the endings are different.) This will make

the song easier to learn.

By hand levels (moving your hand up or down.
as the melody moves up or down) you can show
how the ending of the second line differs (they
are really there!) from the ending of the first line

(riding through the air).

Your childr2n will want to be witches on this
song. letthem sing on a neutral syllable, boo,
woo, etc., as they pretend they are riding a
broom, walking, gesturing, and making faces like

witches on Halloween.

Let the children pretend to sing this song

in a ‘‘scary’’ manner.

Units: Halloween, Special Days of the Year
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From THE MAGIC OF MUSIC--KINDERGARTEN
(¢} Copyright 1965 by GINN AND COMPANY. Used with permission.
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FIVE FAT TURKEYS

Note the similarity of the music in the first

two phrases.

See if the children know why the turkeys

slept in a tree.

The children can act out this song at
Thanksgiving time, or any other time. Any
number can be substituted for the number five.
Some children can be the turkeys, others can be

the cooks trying to find the turkeys.

This is a good song to *“strut’’ (like turkeys)
to the rhythm. Add rhythm instruments such as
drums, triangles, and rhythm sticks to add more

interest.

Units: Holidays, Animals, Thanksgiving.
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PRrayex of Thanks
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From Sharing Music. Kindergarten, (c) 1966. Used by permission of American Book Company.
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PRAYER OF THANKS

Although it is fun to sing about turkeys,
explain to the children that the real meaning of
Thanksgiving is a time set aside to be thankful

for all the good things we have.

Have the children sing of other things to be
thankful for,

This is a good song to show the children
how the melody moves up and down by steps and

that their voices move just a little bit for each

succeeding note.

Units: Holidays, Thanksgiving.
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From Sharing Music, Kindergarten, (c) 1966. Used by permissior. of American Book Company.

CHRISTMAS DAY

There are three phrases in this song that

are exactly alike and one that is different. After

singing it for the children sing it again on

loo

(or some other neutral syllable) and have them

raise their hands when they hear the phrase with

the different melody.

Be sure to have some or all of the children

play bells, triangles, etc., to create the happy

Christmas mood.

The repetition of words and music will make

this song easy and fun to learn.

Units: Holidays, Christmas.
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From_Making Music Your Cwn, Book 1, (c) 1968 General Learning Corporation. Used by permission of Silver Burdett Company.
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2. te 1777 SA‘d The doV‘K@\‘j 7 Sh% And b\"OUJV\’

1 carried His Mother uphill and down ;,
I cxrried His Mothec +o Bethle hem +own,”

" 1) said the donkey, shaggy and brown .

- " L7 said the cow, sl

white and ved,
Ol gove Him My mangec fov His bed

| gove Him my 1’\&3 to pillow Hie hesd
s 1;7 Sél-d ‘f’lfie C,OUJ7 d“ (,U[/l\'fc &V\d rd_

4. " L7 spid the sheep wh“.h cucly hovn,

"1 gove Him my weol (oc His blanket WACWA
He wore My COXt on dqris*rmzvs mocn 7
17 said the sheep with cucly hocn.
5. 1,7 said the dove (rom +he oftecs  high,
" Cooed Him to sleep that He <hould seor <xY;
We cooed Him to sleep, My mate aund | 77
LT ssid the dove {rom <he vaftecs high'.

b, .ﬁqus 6\16\/5 beasf bg Sowme aood sp@l(,
In the stable dack was glad 1o tell.
OC +he gikt he gove Emmamuel.,

The g(\@r he. Ve Emmannel .
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THE FRIENDLY BEASTS

There are six verses in this song, four of
which individuals or small groups can sing the
parts of the donkey, cow, sheep, and dove. Every-

one can sing the first and last verses.

Do a dramatization of this song which will
correlate with an art project. Simple costumes
and scenery can be made. The animal heads can

be made out of paper sacks.

Units: Holidays, Apimals, Christmas.




We Wish gou 2 Mevrg Christmas
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From Making Music Your Own, Book 1, Ic} 1968 General Leatning Corpgration. Used by permission of Silver Burdett Company.
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Z. Now bring .us seme [iggy pudding, (3 rimes)
And bring ‘it our here.

3. For we lpove our (iggy ruddmﬁ, (2 times) i
So bring Sewe outr hece. |

4. We won't go until we get some,(B times)
Se bring seme out here.

WE WISH YOU A MERRY CHRISTMAS

Since this is a Christmas song, have the
children use bells, triangles or other ringing

instruments to ephance the music.

Help the children to sing the sang with
bright “‘crispness,’ emphasizing the *‘sh’’ P
soupd .in the word wish, and the ''s’’ sounds

in the word Christmas.

This is a good song to sing after reading a !

favorite Christmas story.

P

Units: Holida'ys, Christmas.
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From Sharing Music, Kindergarten, {c) 1966. Used by permission of American Book Company.
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GEORGE WASHINGTON

This is good to teach if you are learning
about great men, presidents, or celebrating

George Washington's birthday.

As you teach this song, have the children
sway their bodies or arms in rhythm to the main
pulses (beats one and four) of each measure.
Have them pretend they are the cherry tree sway-
ing in rhythm before George Washington cut it

down.

Additional facts can make other verses

such as:

There's something about George Washington
you should know;
He also chopped down a cherry tree, many

years ago.

Units: Famous Men, Presidents, Special Days of

the Year, Patriotic Unit.
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From Sharing Music, Kindergarten, (¢} 1966. Used by permission of Amerlgan Book Company.
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OUR FLAG

This is a good song when you study about
our flag and teach the Pledge of Allegiance to
the children. You should review the words p/edge,
allegiance, and Republic so the children will have

an understanding of the song.

After the song is learned, have a patriotic
parade with flags and red, white, and blue hats.
Let some of the children lead the parade, or have
different groups take turns playing the drums and

cymbals.

Play the record Stars and Stripes Forever by

John Philip Sousa and 'et the children march.
This would be a good time to begin talking
and teaching our National Anthem, The Star

Spangled Banne:.

Have your class make up a patriotic play

using patriotic stories, poems, songs, and records.

Units: Our Country, Patriotic Unit.
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from Making Music Your Own, Book 1, {c] 1968 General Learning Corporation. Used by permission of Siiver Burdett Company.
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3. She died in the mill Fond, (s wumes)
Standing on hex head.

4, Tﬁ& QOS[imgs Axe  cying, (3 times)
The od gray goose s adexd .

GO TELL AUNT RHODY

This is a favorite of many children. Have
some of your children learn to play the accom-

paniment on the autoharp.

Read the words to the children and explain

what a featherbed is, what goslings are and why

they are crying.
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Units: Animals, American Folk Customs.
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Mush  Little E)Abg
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From Making Music Your Own. Book 1, (c) 1968 General Learning Corporation. Used by permission of Silver Burcett Company.

2. U that mockingbicd wen't sing,
p's Jownns bwd You a diamond Th’\ﬂ-

=¥ lf that di'mond <ing tucns te brass,
Papa’s goms buy You » looking glass.

4. 10 +hat loeking glass gets broke.,
Fapa's gonns ﬁm\q you a b(llﬂ gost.

5. 1f <hat billy iow won’t pull,
Papas goms buy 2 caxt and bull.

e. 1 that avr and bull turn over,
aps gonns buy yeu & d:og named ver.
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1, [C hat cla\c] named over Wwon 't b&(\é,
TRpa's gonns buy You & hetse and cact.

o. 1? that hocse and <<t fall dewn,

Qau'l( be +he sweetest livtle one in town.

HUSH, LITTLE BABY

Play a guessing game to see if the children
can guess the rhyming word at the end of each

verse,

Encourage the children to sirg this song

simply and smoothly like a folk song.
The verses are so short that a child, or

several children could take turns playing the

autoharp.

Units: American Folk Customs, Language Arts,

Rhyming of Words.
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Jim -Aleng, Josie

sLowLy F
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. Hey, Jim a- long, dim 2 - long, Jo - sie,

Al

F <7
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JHey Jim » - long, Jim 2 -long, Joc |
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end

Hey, Jdim a- long, Jim a - long, Jee !
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Jiid

Foce +o the cen -tex,

Hands on your Fnees )_

b

L4

-

Clap three times and

U 4 - cound flease, J

e U

o

T,

From Sharing Music, Kindergarten, {c) 1966. Used by permission of

American Book Company.

i 2 Tiptoe slong, J;M'A'loﬂﬁydOSfe/ et .

Slowhf 2. SKIM’, Jim v)'IOV\ﬁ

, Jim-a long . lesie, er.

bsr 4. Bun, Jim-» - loyg,me—a-iovg,Josfe,m.

fasr 5. JV\VV\F, &)IVV\-A’\@V\S,\JFM-A-‘IOV@, \losiel ere .

6. Db what you want, Jim-d-long, Josie | er

92




oy e T d YL SRR IRIPE LT

W\.‘;".,!:" ) o Lt Pl KA
N ~

JIM - ALONG, JOSIE

After the children have learned this song,
teach them the directions, Face to the center,
Hands on your knees! Clap three times and

turn around, please!

The general action in the first verse can be
that of walking. The other verses call for tip-
toeing, strutting, running, jumping, and doing

what they want.

This song can be ““danced’’ in a circle.
tn order to keep the circle round, have the

children dance around a table in the center.)

After the children learn the song and actions
let the circle move in a different direction for

each stanza.

Use rhythm sticks or a hand drum to keep
the main beats of the measures steady. Light
tapping on the drum or a triangle might be used

on the “"tiptoe’’ verse.

Units: Language Arts (following directions),

Number Concepts.
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Sweep him low  and

sweep him h@h, And
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SWESp the cob -webs| out oC the szﬁ-,
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> Dpxoom Srorﬂau\( ba - b\uj!

From Sharing Music, Kindergarten, {c) 1966. Used by permissio., of American Book Cempany.

LADY, LADY

Play or sing quietly and slowly as a lullaby

and then louder and faster as a dance tune. See

if the children can tell which sourids like a

lullaby and which sounds like a dance.
After the children have learned the song,
have them sing it as a luilaby, and then as a i

dance.

Play a triangle on the words, Lady, Lady.




Eency Wee ncy SPLder

F c7 F
q ) G
=SS

Een-cy wee-hy spi-dex went| UP the wa -tex spout,

[%.
Foo Cjﬁ f
Down came the vain and |[washed the spﬁdév out s
Lo S
y F C7 F

—

L4

Out came the sun and |dried up all the <ain,And

227 =

F c7 F
- Al - 1 — ﬁ— I. !

een-cy ween-cy spli-decuen up the spout a-gain.

From Sharing Music, Kindergarteq. {c) 1966. Used by permission of Ametican Book Company.
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EENCY WEENCY SPIDER

This is an acting-out song using the fingers

and arms.

The fingers together indicate the eency
weency spider.

Wiggling the fingers upward indicates,
went up the water spout.

A downward motion with the arms indicales
Down came the rain and washed the spider
out.

An outward, or spreading out motion of the
arms indicates, Qut came the sun and dried
up all the rain.

The same finger motion as the first line is

repeated for the last line.

Units: Insects, Language Arts (word rhyming).
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oo os

nose, it &OMV GV\ - 3@(’5 On UOUH/

+—F = z

ET A ,
2 _‘Lh o= —

nose and +hen Your| toes.

I = oy

From Sharing Music, Kindergarten, (c) 1966. Used by permission of American Book Company.

2 utr your (I\wﬂers on Yeuc nose, +hen yeur cheeks, (z mmes)

Hit Your @\qers on Your . cheeks and then |eave them
thece Loc weeks,

tut Yyoue (\‘\Y\ﬁers on Youo nese avnd +hen Yo cheeks |

3. PUr yeuc {gers on Youc nose then your hair, (2 rimesd
Fur Your PV@ers on Your hair and +hen wave +hem

n the 217,

Fur Your Q\vgers on Your nose and then your hair
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FINGERS, NOSE, AND TOES

)
In the three verses of this song the actions
refer to putting the fingers on the nose, toes,
cheeks, and hair. Before teaching this song be
sure the children are able to put their finger on |
their nose, toes, cheeks and hair. §
As you sing this song to the children, do the
actions and encourage them to do the same as
they listen.
This is a good song to skip to the music.
After the children have learned all the
verses encourage them to make up new verses.
| ;
|
z
: ?
;
?a\‘ ;
] Units: Language Arts (following directions, ) g

word study), Awareness of Body.

Pt
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A Litle Bog Went Ujb\kin_g

G G - G
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= i%r e ;iﬁ

LA lie -ile boy went| walk - One

»
™ 3

G a o) D

V \___—7‘
love -1y sum - mex’s day. He %
a - ;

E','f - . . : "t

D D G G
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3 %%~ éi

met »> it - tle | xab - bit  That |

’ D77 DN F G
% S—
Quick - 1y xan > -l way.
. 1@ =7 =~
m — & = =
ZT P . — =

5 [
From THE MAGIC OF MUSIC--KINDERGARTEN
{c) Copyright 1965 by G!NN AND COMPANY. Used with permission.
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2. He saw & shining yivec

Go winding in and eout,
And little (ishes in i
Wewe swimming all abour,

3. And »s he wrtched the biddies

Above the treetops {lu,
He saw the doudfgo\%&i“lﬂg.

Acvoss the Sunny slcﬁ

4, W bridge sbove the watec
Was where he stopped to vest,
hnd these o\@n\c’ the bank wss
L Litde Sprow’s  NESt.

5. He =»w The big church stecple,
The ﬂow’rs that Suwmmec brmgg.
He =id," I'll go tell Mothec
I've seen so mxny Thimﬁs.”

A LITTLE'BOY WENT WALKING

This song-story lends itself to arm and hanc You as the teacher can sing these various

movements. rhythms by leaving out the word *‘walking,"’

*“skipping,’’ or “‘running,’’ and let the children

Have the children clap the rhythm JJJ),  guess what word hould be inserted. (Involves

then have them skip to this rhythm. Change the auditory and kinesthetic perception.)

word walking to “‘skipping’’ in the first verse.

Have the children clap when they feel the

By changing the rhythm slightly to a faster heavy beat (or pulse). Rhythm instruments may

rhythmic pattern (JJ3 ) the children can run be used in the same way.

while the sing A /ittle boy went running, etc,

The same thing can be done with “walking.’’ In

this case the rhythm pattern should be slow and

even (JJd ). Units: Home and Community,
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Nick -Nack, Paddy Whack

F F
’ L A
@2’ == ===
\1 \—J !
L This old man, he played one,
s Y — o
é ﬁ 11
y & c7
He  played hick- nack on my drum;
O ——
| —F
F b -
%:j - — ——
Nick-mck, pd-dy whack, |give » dog & bone,
o ? =t
<7 -~ F
[———

This old man came

Ol - Ling home.

L ]

Vi

-=n

N

§

From Making Music Your Own, Book 1, (¢} 1968 General Learning Corporation. Used by permission of Silver Burdett Company.
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2. This old man, he played two.
He played nick-nick on my shoe.

3. This old man, he played three,
He played nickneck on my tree.

4. This old man, he played four,
He ployed nick-nack on my deor.

S.This old man, ne played five,
He played hick-nack on my hive.

b.is old rman, he pled six,
He played nick-nack on my sticks.

7. This old man, he played seven,
He plyyed nick-nscl on my oven.

8. This old man, he Played eight,
He Played nick- nack on my gate.

9. This old man,; he Played nine,

He f’lbjed nick -nsck on my line,

0. This old man, e plrxyed ten,
He plxyed nick - nack en my hen.

NICK-NACK, PADDY WHACK

. ) sing ‘‘He played nick-nack on my floor,”” instead
In this song, have the children pantomine I pray Y .

of door.
the numbers with the use of their fingers, and 0

the action implied in He p/ayed nick-nack on my

. Have the children suggest additional verses
shoe (point to shoe, or touch shoe), etc. The

. . for additional numbers.
children will wart to suggest other words that

rhyme with the numbers; for instance, they might Units: Number concepts, Rhyming of Words.
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Whexe is Thumblin ?

F F = i
[ —
. Wheve s thumb- kin?| Whece is +humb-kin?
4 4 d
o}/ 2 ﬁ*— : @ ‘A
A
=
\ P = F F
} . |
Hexe 1 2m, hece 1 2ami
d d
- 4 d 4
| 1

F ¥ F i .
[ Sﬁﬁ' . = ==

How »x& You +to -day, sSiv "7 \er -y well, 1 thank Hom!

£ - o-
-
a2
\ F F F F
Bun 2> - way, un > - way !

*\rﬂ

From Shasing Music, Kindergarten, [6) 1366. Used by peraussion of Amernican Book Company.
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2. Where 1s Pointex

—

3 Whece is tall man™

4. Where is Ying wan 7

5 whece = little

man <

le. Wheee ’s the @ml\qT (Hece we are.)

WHERE 1S THUMBKIN?

This is a favorite finger game for children
which can teach them about their fingers and
hands. The children wiggle the finger or fingers
they are singing about as they put their hands
behind their backs on the words Run away, run

away!

The song can be varied by using the names
of the children. For example, "‘Where is Johnny,"
or “'Where is Susan?,’’ etc. Let that person
answer by singing, ‘'Here i am, here | am!"" and

“*Very well, | thank you!”’

Units: Body Awareness.
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Drums and Sticles

r F
- >
*‘ﬂlj - —
Boom! Gnick, chick, chick!| Boom! Chick, chick, chick!
: ?
e z
F £
=
q
Brom!hick, chick, chickl | Dcums »nd sticks,
'
S = = = =1
&
cl g’“;
—o—
BoomlChick, chic, chick!|Beom! dhick, chick, chickl
7% =t = %
e E
C7_> 1 F—
A = —

Boom! (hick, chick, chick |

Pooms and clicks!

A

S

=

—

=

¥

From Sharing Music, Kindergarten, (¢) 1966. Uscd by pernussion of American Book Company.
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DRUMS AND STICKS .

; As you teach this to the children, have them
clap when they hear the word Boom. Later, have
them c¢lap or tap on their desks on the words

chick, chick, chick.

After the song is learned, let some play the

4

drum on the word, Boom and some play sticks or
blocks on chick, chick, chick. In order for the
children playing the sticks or blocks to feel all
the beats have them play an imaginary beat in

the air when the drum is playing.

Have a parade with marching and instruments.

3
s
7
ol

Units: School Activities (the school band).
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Mickory, Dickory , Pock

<7

£ i ‘ & h_'
Hick - o - «y, dick-o - <y, dac‘;k, The
| : E— ——— T r—+—+1F 4—4——E—1—~1——
CT
) { Y
e ot ¢ =
mouse <an Uup the | clock; The
. : ‘ &
L# T 't ~f p) ¥ ~t ' J_"'%‘f_‘l—‘
= b
\ » E
o —— F °
/
clock  stcuck ene, The | meuse van down;
__ t o -
e e e e e = :
) = = o
T_ql 2 e e
Hick- o -1y, dick-o 7Y, dock.
5‘# ——r——> %H o e e —
¥

From Making Music Your Own, Book 1. {c} 1968 General Learning Corporation. Used by pernission of Sitver Burdett Company.
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HICKORY, DICKORY, DOCK

Ask the children what rhythm instruments
sound most like the ticking of a clock (tone
block, wood block, rhythm sticks). Does the
ticking of a clock make an even sound or an

uneven sound?

Let a group of children sing the song while
others do the ticking of the clock by using tone

block, wood block or rhythm sticks.

Have the children act out the song. Some
of the children can be mice darting in and running
around make-believe clocks. Some of the children
will want to make various kinds of clocks and
pin them on themselves and use their arms or

bodies as the pendulum of a grandfather clock.

When the children sing, The mouse ran down,
someone can play a glissando with the mallet
from right to left on the tuned bells, or with their
finger or fist from right to left down the piano
keyboard. Still others can sing the song or play

the instruments for ticking sounds.

Various numbers can be substituted for
The clock struck one and let someone or a small

—

group use triangles to strike the correct number
of times the clock struck.

Units: Number Concepts, Time.
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Mg Fiddle
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L would like » (id -dle, |fid -dle, (id -dle,
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Then 1'd play my fid - dle, |[id -dle {d -dle,

< G 7 G
r% , .
; ‘W)@V\ Id F\Z)H Wlﬁ Qd -~ dle . JM5T @( You .
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| = o
S

From Sharing Music, Kindergarten, (c) 1966. Used by permuission of American Book Company.
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MY FIDDLE

This tune is easy to learn since the first
four measures are exactly like the last four
measures. Have a picture or chart of the instru-
ments of the orchestra so you or the children can

point to each one as you sing about it.

While the children are learning the song,
encourage them to pretend they are playing the

instrument.

In subsequent stanzas use the words trumpst,
trombone, bass drum, cymbal, clarinet, xylophone,

tambourine, etc.

If you have a good group of singers, and
after the song is learned, it is fun and easy to
do as a round. After one group sings / would
like a fiddle, fiddle, fiddle, then the second

group begins.

When the class sings about rhythm instru-
ments let some of the children play that instru-

ment.

Units: Orchestra, Schoo! Activities (band or

orchestra organizations)
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\ When We Maceh
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From Sharing Music, Kindeigarten, (c) 1966. Used by permission of American Book Company.
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2. Oh, when we clap (1 L) our hands like this (L ).
2. Oh, when we jump (1 }) our feet like this (L)),

4 @7 when we wave our Nands Up h(gb\.

= O, when we skip avound the meon .

WHEN WE MARCH

As you teach this song, let the children

form a parade and march around the room.

Let some of the children play rhythm instru-

ments while the rest march or some of the
children may wish to play and march at the same

time.
The second, third, fourth, and fifth verses

suggest other actions to the rhythm of the song.

The children will have additional suggestions.

Units: Language Arts (following directions,

thinking and doing).
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SINGING ACTIVITIES FOR
INTERMEDIATE AND SECONDARY LEVEL

A. Approaching Music at the Intermediate and Secondary Levels:

Many of your children will have had little experiences with music and will therefore
enjoy and learn from the suggested program at the primary level. The basic presentation at
the intermediate and secondary level is similar to the primary level. The choice of songs,
records, the use of instruments, etc., will be at a level in keeping with their chronological
age. For instance, teaching the song and dance, Skip To My Lou, has more appeal to the
intermediate and secondary children in your classes than the song Fickory, Dickory Dock.
Folk and patriotic songs appeal to this age group. Many of the suggested songs, records,
stories, etc., will be useful in each group.

B. Special goals for developing:
1. Appreciation
(a) to participate in a varie of musical experiences with enthusiasm, pleasure, satisfaction.
(b) to respond with feeling to various moods in music sung, heard, and played.
(c) to become aware of phrases sung and heard.
(d) io become aware of contrasting music; a dance and a lullaby, a sad song and a happy
song, a cowboy song and an Indian song, etc.
2. Competency
(a) to recognize the difference between up and down or repeated tones in the melody.
(b) to recognize skips and steps in the movement of the melody.
(c) to recognize whether the rhythm moves: with a feeling of two's or three’s.
(d) to identify by sound and sight some of the common musical instruments (violin,
clarinet, trumpet, piano, cello, oboe, French horn).
(e) to sing more accurately within the student’s range.
(f) to vary the tone quality of the singing to suit the mood of the song.
(g) to sing simple two-part rounds such as Are You Sleeping? and Row, Row, Row Your Boat.
(h) to play simple tone patterns on the piano or bells to accompany singing.
(i) to play simple rhythmic patterns on rhythm instruments to accompany singing.
(j) to play simple autoharp accompaniments.
(k) to move with rhythm in action songs and singing games.
(1) to clap with the right accent.
(m) to show melodic direction with up and down hand levels.

(n) to recognize directions of skips and steps in melodies.
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3. Music concepts

(a) of direction of melody--up, down, or stay the same.

(b) of movement of melody--skip, step, or repeated tones.
(c) of rhythm--fast or slow, even or uneven.

(d) of phrases--music has sentences just as when we speak.
(e) of chord changes.

(f) of the way we feel.

. (g) of expressing our moods or feelings.

(h) of movement in melody, rhythm, and harmony.
: -, C. The Songs:

The next several pages of music have added teaching suggestions.
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B'm_go
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g{ From DISCOVERING MUSIC TOGETHER, Book 3, by Charles Leonhard, Beatrice Perham Krone, lrving Wolfe, and Margaret Fullerton,
] copyright {c) 1967 by Follett Educational Corporation. Used by permission.
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BINGO

The children will enjoy clapping to the
basic rhythm of this song (two beats per measure).
This may be sung just as it is, or repeated,
dropping one letter at a time and substituting a
clap as Bingo is spelled out, until you have five

claps and no letters. For instance, B-I-N-G-(clap).

Units: American Folk Customs.
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Canoe SOng

Dm DOim
{. ~ 2.
. .
1 e T— . —
4 -il

My pad -dle’s. keen and b.r:‘ght,ﬂash—ing with sil- ver.

DOw,
Y
11 1
< ==~

ok,
fol- low the wild goose {ight, Dip, dip, and swing.

From EXPLORING MUSIC, Book 3. by Eunice Boardman and Beth Landis, copyright {c} 1966 by Holt. Rinehart and Winston, Inc.
Reprinted by permission of the publishers.

CANOE SONG

If yeu have any recordings of American
Indian songs let the children listen to them and

keep time with drums.

Tell the children how the Indians used to
play drums to send signals as well as to accom-
pany their dances. They sang to their children
as they worked. They used their voices, instru-
ments, and dances in their ceremonies, prayers,
and for enjoyment. All of the Indian melodies
are sung, or chanted, on a few tones; usually

five tones.
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Emphasize the feeling of the syncopated
rhythm of this song by clapping the first three
or four notes in each measure as you sing, then
by clapping without singing. Then have the

children imitate your rhythmic clapping.

Speak the words and rhythm several times

before attempting to sing it.

If you have a good class of singers, vyou
might attempt a round by dividing the class into
two groups (try to have a good lead singer in
each group). One group starts out by singing
the song all the way through. The second group
starts when group one finishes the first phrase
My paddle’s keen and bright. However, if you
and the children are familiar with Row, Row, Row
Your Boat or Are You Sleeping, vou might sing
these as rounds first to see if your group can sing
rounds. Usually, the song is done two or three

times all the way through.

Let some of the children see if they can

keep a steady /ndian beat throughout the song.

This song can be dramatized.
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Deal Woman’s Couctship

D P AT
{ |

Y N 3 ———
1, 0[d wovwcn) old Wowt- ay, Ace Mou {ond OC

Z_ @Id wom—am) O‘A U)OWI'&V\) Ace QOM gthC’ @C

D D D
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@ - ing? | Old wom - an , | old Wow - an,
Spin - ning? | Old Wwewt - au, | ol\d Wwew - an,
A7 D -
1 J { @

Ace  yon ?ovxc‘ o <axd - g’ ggfeak a i+~ te
Ave Yeu -pmwl ol SPin— vﬁvg?

D A7 D

i

—

lowd -ec, sic! Tw | vec -y havd o(: hear - v .

From EXPLORING MUSIC, Book 3, by Eunice Boardman and Beth Landis, copyright {c) 1966 by Holt, Rinehart and Winston, Inc.
Re_printed by permission of the publishers.
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B2 od wowman, o\d  wowan, Wil Yon datu wy stocking (2 rmes)
' Speé\: 3 l?++\€ lomde() Sig ! I‘W! ver l/\c}%‘c‘ © l’le&(n’@

4. Od wewon, old wewan, Will You ler me couct Jyou 2 (2 rimesd
’ Spesk o lirtle  [ouder =ic ), I Just bc\aﬁv\ +o )/\@af'\‘ﬁo‘/‘-
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DEAF WOMAN'S COURTSHIP

Explain what carding is--using a comb or

brush to prepare wool for spinning.

Have the children listen for the phrases

which are alike in both music and words.

This may be used as a question and answer
song. Have the girls pretend they are old ladies

hard of hearing.

See if the children understand the joke of

the song (verses four and five).

Units: American Folk Customs (folk song).
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FOUR IN A BOAT

Have a group of four children act out the
first verse while the rest sing. Then have the
group choose other children as partners to act
out the second verse. In the third verse eight

children can act out the boat's getting full.
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HOME ON THE RANGE - <

Begin by teaching the refrain first and the A

One of the most well-known of all songs that ,
verse at a later time,

cowboys sang as they rode peacefully on the

open range is Home e ) : :
P g Home on the Range Ask the students to tell what kind of instru-

_ _ , ments would sound like a horse trotting (tone
As the students listen, seg if they can teli '
) biocks, wood biocks, coconut shells) and what
if the song should be sung fast or slow, softly
kind of rhythm would be appropriate.

or loudly. (g J J-s J P \

“: “ Units: The West, Customs of Our Country,
Occupations.
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3. Michael, vow the bost ashove, Hallelyjoh ! C 2 rimesd

4. Sistec, help to tcim +he sail, Hdl"‘e’\{jdl’\’» ( 2 +imes)

2T AR R

5. Michael vow the beatr rshore, Malle lud‘dlf\ L (7 vimeed

% MICHAEL, ROW THE BOAT ASHORE

The children, by using large arm movements,
will imagine they are rowing a boat and at the
same time be keeping the rhythm of the song.

This helps to improve large motor coordination.
Have groups of children take turns with one

group singing the words and another group respond-

ing on the Hallelujahs. Maybe boys and girls can

alternate.

Some can keep the rhythm by playing a 3oft

drum, softly tapping a tambourine or clapping.

Units: Social Studies (American folk customs).
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| [ cant love one ‘Fo\/ my jeurwe«d’s Juﬁf_?de\cjum)
Oh, darlwm', | can't love. ene.

2. Oh, daclin’ , 39»1 cn't love two, (2 twesd
(JOM can't love *w,‘fl‘@\"e'” be tvouble i( g on (;lo,
Oh) CjaV)M\J ek .

4, Oh, déﬂml) Yon can't [ove ‘f//we& 5 (z 1iwes)
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5. I‘C Yon love [onc, then yeu waig[/\z_c}s well leve weove
G Qom can't love (e, \gow‘” be sermy You're olive.

T. Uew cant love <7¢, {oc s unll never warg.
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NEW RIVER TRAIN edach measure and the rest sing and clap the

melody rhythm.
This is an American folk song your boys

and girls will enjoy because of its rhythm and Sand blocks rubbed together make a good
nonsense words. train chugging sound and-they can be played on

every beat or on the first and third beats.
Encourage the students to clap bn either the

first beat or first and third beats of every measure. The prackets connecting two words in the

verses mean that those words are to be sung on

After your students learn the song, have the same note and same beat.
them clap on the rhythm of the melody as they
sing. This is a good song to use with guitar or

autoharp accompaniment.

Divide the class into two groups and have

one group clap on the first and third begts of Units: American Folk Customs.

133




A Papex of [Fins

G

G
1 —1 1 T
}r —————4 r— s
ys: ]| give to  Uou Y3 - e a(\ s if
G"’ Ul | ner ac-cepr Yowl PR - pes” 50 YT US |‘C
H : E %‘ :*; .
|
; o .
| +hat's *rL\e way +tne | Jove be - givs, [g
hat's v way true | love be - ems) wd
| G <
t —— w—
| -
& eu will ey, L yeu will  owar -ty
| 1 per Mac - Y, PiL et war - tY,
D7 G
o —
¥ = '
| you wil  war - ¥ wme .
| VIl ner MeT - O yeou.
’ . - o - == - z

134

From DISCOVERING MUSIC TOGETHER, Book 3, by Charles Leonhard, Beatrice Perham Krone, Irving Wolfe, and Margaret Fullerton,
copyright (c) 1967 by Follett Educational Corporation. Used by permission.




a1l give +o you o diess d ved ) stirhed d“ a\—ouncf Wu*L goUe« Y{'\reaf
au—\& I wot accepr Youc dsess ofveé " . |

&U’ 1“ ,QH)&, to Ybu 2 deess 4:4“96%, *b\df yov Wd\ﬁ ,gok ‘l:e ay\\' ¢Lee,n
" Gds I‘\( not Accef-'r HOM(C{YEZGS o(, \ﬂocen e .

Beys: || give T Yo a dress o.(.\blme,)ﬂo prove o You MY [eve TS ftoue.
erds: 1) wor ACCEPT | em

Bogs 11l give o wpu e kcj o Wy Chest, hat you may b l/vwe gold st youtw \‘BOL\MSDT
© Gides I.H hot accept ¢k .

!

Beygs: 1’| qre to You He key ‘o my hescr, what we wmay weny oud mewes” pare,
‘oads: | wi\\ acce?r,ac,

P T v s

A PAPER OF PINS

This is an old Kentucky answer-back-and- ~ See if the class understands the story and
forth son‘g which will appeal to your students ‘what it is that finally makes the girl decide to
because of its repetition. marry the boy.

Note the even and uneven rhythms in this The autuharp accompaniment is easy for
song. Have the students clap or tap the rhythm some of your students to play. Let various
with the end of their bencils on the desk. students take turns playing on different verses.

After the students learn the tune, write the

rest of the verses on the chalkboard or give

them a dittoed copy of the words. Have the boys

Rl v 2 a0 SN R St

and girls alternate singing the appropriate part L

of the verses.

Units: The South, Folk Customs of Our Country.
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7. Come on, boys, lers go (il hec, (5 smes)
/Wc}\uj down gjovde(lm Y f&w?ew ’)ba‘i-c.L\,

3, /P;ckm' Up Fdwf#d,u)S) P Cem v hex pockef, (2 womes)
de dowon \jOV\Cie\/ Y% +l/\€ Paw'f&w ?&‘rd/n .

PAW-PAW PATCH

_ ) 2. On the first verse, the girls skip around
Explain that a Paw-Paw is an oblong yellow

_ ' the circle as they sing Where, O where
fruit of a tree in the central and southern part of

i is sweet little Nellie, etc.
the United States.

L. . . 3. On the second verse, the boys skip
This is a good clapping song. Encouragethe

_ ' around the circle in the opposite direc-
children to clap twice per measure. Some can use :

) tion singing Come on boys, let’s go find
rhythm sticks or wood blocks to keep the rhythm

her, etc. Suggest to them that they
steady.

beckon with their arm each time they

. o sing the words, Come on, boys.
A simple singing game can be played as

follows: .
4. On the third verse have the girls and

_ o boys join partners and skip along as
1. Form two circles, one inside the other--

. _ o they bend over and pretend to pick up
toys in one circle, girls in the other

_ paw-paws and put them in their pockets.
circle.

Units: American Folk Customs
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3. Keep on digging n senNdy and, (> zmesd
Lrdies, (bce you well.

SANDY LAND

Sing with lively spirit and good rhythm. This )
is a good song to clap on the heavy accents (1st

beat of each measure).

Explain taters (potatoes) to the children and

the fact that potatoes grow well in sandy soil.

To act out thic song, have the children pre-

tend they are planting taters (1st verse), watch-

e s mlaed gt NI AR o e s TR s

ing them grow (2nd verse), and digging taters

3

!
1';1
iy

(3rd verse).

What rhythm instruments might be uscd?

(Wood blocks, cymbals, rhythm sticks)

Units: American Folk Customs, Science (plants).
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SKIP TO MY LOU

This is easy to clap to. It feels most

natural to clap twice in each measure.

Your students will enjoy doing this lively
singing game: |
1. Form a circle, facing inward, with the

boy’s partner on his right.

2. One child is in the center of the circle,

3. The children in the circle sing and clap
to the rhythm of the song. (If it is diffi-

cult for any to do both, then allow them

to either sing or clap.)

4. The child in the center skips around the
inside of the circle during the verse part
of the song. At the beginning of the
refrain he/she chooses a partner and
they skip around together. Then both

rejoin the circle.

5. On the next verse, the new partner skips
around the circle and chooses another

partner, and so on.

For contrast, sing and clap alternate verses
softly and slowly.
!.
Encourage the playing of rhythm instrument

accompaniment.

Units: American Folk Customs.
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Are You Sleeping ?
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ARE YOU SLEEPING?

This is a favorite round sung in many coun-
tries. The languages we most often hear it sung

in are English and French (Frere Jacques).

Begin the song by singing softly. Then
progressively sing each phrase louder until the
last Ding, dong, ding. Sing these more softly

and a bit slower.

To make a Lell-like accompaniment, have
someone play an F on a tone bell or piano at the

beginning of each measure. Rhythm sticks, tone

block or wood blocks played on every beat through-

out the song sound like the "‘tick-tock’’ of a

clock. What other sounds might be made?

145

After the students sing this song well,
begin to play the melody on the bells or the
piano as they begin singing the words Brother
John. After they have heard the song several
times like this, have a group sing the words
along with you as you play this part on the
bells or piano. This is a two-part round and

will be excellent preparation for part singing.

If you can pronounce the French words,

encourage your students to sing in French.

This type of listening and singing helps the
development of concentration and increases the

attention span.




Come Rowing with Me
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COME ROWING WITH ME

Sing this song smoothly, imagining you are

a gently rolling boat on a calm, beautiful lake.

Have the students pretend they are rowboats
and ‘row’’ to the rhythm by moving their arms

from side to side.

To help in hearing harmony have someone
play the kell part on tone bells or piano while

the rest sing the melody.
Ask the students if this would be a good
song to use with a drum or cymbal accompani-

ment. Why not?

Where is Italy? What sea is referred to in

this song?

Units: Geography of European Countries,

Natural Resources, Recreation.
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Go 10 Sleep, My Darling
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GO TO SLEEP, MY DARLING

This is a lullaby to be sung quietly and

smoothly.

Have the students tell you if the melody
moves by step or skip. Is this a smooth, even

rhythm or a jerky, uneven rhythm?

Let the students take turns playing the
simple, two-chord autoharp accompaniment on

this song.

An interesting harmony part with the tone
bells, tuned bottles, piano, or other instrument
will help the students prepare for part singing.
Following note by note, the harmony part might

be played or sung a third above the melody line:

) Line 1
4 AAaB® lcc |pceba BbBb'
Line 2

aaag? | cc LBbABbC AA"
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In Bahia Town
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IN BAHIA TOWN

Tell your students that Bahia is a town in
Brazil, and that Vatapa is a common national

dish similar to our hot dogs in the United States.

Have the children clap the rhythm of the
melody in the refrain. After they learn this,
have some of them play the rhythm with the

maraca, rhythm sticks, or tambourine.

This uneven rhythm, with its particular kind

of accent is called syncopation.

Encourage the students to make up other
rhythms with a drum, or with other appropriate

rhythm instruments,

If coconuts are five cents apiece, how much

money would three coconuts cost, etc.?

Units: Folk Customs of South American, Number
Concepts.
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MORNING

This is a lively song to sing in the morning.
On the first two wake ups see if the students
cantell if the melody moves by step or skig, and

up or down.

Two easy autoharp chords are used through-
out the song which the students will be 'able to
play by ear. As you play the autoharp enéourage
them to listen for the chord change and raise
their hands when they hear it. |

The 2 pattern is easy to clap-touch-touch
in order to feel the rhythm. (Clap both hands
together on the first beat. Touch the palms oﬁ

beats two and three.)

Let students take turns crashing the cymbals

on the words up.

Units: Animals, Health.
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ECL fo@'fﬂ (Litrle chicken)

2. &L pratite (duck) sounds like this ; q_uadc ,q_uc\ck;
3. & chanchize (pig) .. . aink, oink,

4 &/ Batito (Kitten) . . . meow, meow:,

5. & permio (PUpPPY) - -+ bow -wow

©0.&L burrito (burp) . . . hee-haw:
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MY FARM

This tively tune is sung with different words

in various parts of Europe and South America.

The C time signature simply means the same

4
as 4 or 4 beats to a measure.

After you have sung it two or three times,
have the students clap on the main beats (1, 2,
3, 4).

Divide the class into two groups and have
one group clap on the first beat (the heaviest
beat) of each measure, and the other group clap
on the weaker beats (beats, 2, 3, 4) of each

measure.

Students will enjoy marching to this song.
Some children can play rhythm instruments as
an accompaniment. Encourage them to make up

a rhythm pattern of their own.

Have the students think of rhythm instru-

ments that sound like the animal sounds.

Units: Folk Customs of South America, Farming,

Animals.
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Fun on Halloween
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FUN ON HALLOWEEN

Have the students clap the rhythm of the
echo after you sing each phrase. By your clapping
with them, it will help them feel the rhythm. Also,
have them clap and say the words in rhythm as
you have just sung them. This is excellent train-
ing to develop their concentration and attention

spans.

This is great fun to sing with the rhythm
echo played on rhythm instruments. Let the
students select instruments that remind them of
bones (rhythm sticks), witches, black cats, or

other ‘‘scary’’ things on Halloween.

This is also a good song for the children to
dramatize. They will even want to do it in cos-

tume in a Halloween parade.

Units: Halloween, Special Days of the Year.
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OVER THE RIVER

This is often sung in the fall as we antici-
pate the wonderful dinner and all the fun at

Grandmother’s house on Thanksgiving Day.

To feel the rhythm, have the students
“"direct’’ and swing their arm two swings per
measure. Also have them sway their bodies in

the same rhythm.

To hear the sound of horses’ hooves, play
the following rhythm pattern throughout the seng

on tone blocks, wood blocks, or coconut shells:

s [J N )

Have some students play jingle bells to

sound like the bells on the horse.

Be sure this song is done at a lively tempo

and sung gaily.

Units: Holidays, Thanksgiving.
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Christmas s Coming
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Bells_

CHRISTMAS IS COMING

A ha’ penny, pronounced hay-penny, is a

half-penny.

As you clap the main beats of each measure
(1, 2, 3, 4), have the students listen for the num-
ber of notes they hear each time you clap. Lead
them to realize that many tin ns more than one
note is sung for each beat, and sometimes only
one note is sounded for more than one beat. This
is what makes music interesting and what makes

up different rhythms in music.

Have some of the students clap the main

beats with you and have the rest of the class

sing.

Now clap the rhythm of the melody and

procead as previously suggested.

Have some of the students clap the main
beats, some the rhythm of the melody and have

the rest-sing the song.

The same procedure can be done with rhythm

instruments.

Have someone play the bell part. Note the
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